BBC Russian Service broadcast review of the March 1985, multi-national production 
production of Maxim Gorky's 'Enemies ' directed by Ann Pennington in association of 
Internationalist Theatre , London , Richard Steele Theatre 
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I- GCOB /»OCTOCaC.\OrQ C?SL"a HSOJifilHaKHO "OJtXBaUCra “U.C OHHQi: 

Jtoj;oHCKo;. :;ocrajic 2 Ko': : "Bparaxa" ^anemia ropi>xoro ku cuene 
0^.(.oro K3 i 'i’OTpoB— nafios ks ^ssepf 1 Ji OHEOH3»QtiEi;'ocifflE!ca8®a'jrodsBjiiD 
^accKaaasaBT 3 khoskx Cmkhks 

JloKnoKCxaa npewbepa jiKtfuMOBCKoro cneKTSKJts aussajia cawue 
np oTii s ope 4H a ae ot3s;3h b npecce: ot mmau HeorpaKMueHHoro 

BOCXLIwSHilfi ptKi!CC3pCK!ilirt MO T& j Opci’411 017-3 :iT3KjJH 9ip01*GH3HK 

-usxKJia --CE H.-i oTparxrax ,,,: a“HOHx:icgi Ta?« 3 ",ao paarpouHO? 
aaaeTKr. Smepa - ::rera "Zanm: 2ai*MC , *,KOTopa!t 3axjt»«ntji 

gbo > ’ aHs;ii;3 njodnaa C"eKTa:-’jiH CJienyie^Jiy;: cr.cuaiAv,: 

Pom an ^ooToescKoro — sto naQmTemsiOBe-’paziaEnasHaEomonEnflimj! skt 

SffieBaiBBnBL'fiEiiSaaoBaaisBHHiij pe-nttruoaHOM Bepw ; cnet<TaKjit> iliotfuMOBa - 

3to aKT Teppcpn3.ua 3 Kyn&Type* 

Jliia.JTs J. = HC j : i~0 CSi; ..CiC JIfOCJxMOB CilTl KS CTOHbKO nOJIBESH 

noxBaJic” KPJJTKKOB.CKOJIBXO p£ecxy paxes rocotfHirM tfeaaneaxttMOHHHK 
npitroaopoM ero padoTe Has "Becamt" . MmEBmamDSEiaagiar liosceT dim, 
noaTOMy na scTpeue »vpt:« AicCiiJiosa co apjjTeHaini TeaTpa "Anuexjta" 4 
rue (5i;m nocraaneHa rrr rfnm-a -»aj s XHcaeHKpo3Ka "BecoB" »ctoji&ko 
B pei*eHH Cujio nocanraeHO Tpajiumiau jisodKMQ^Koir pescMccypu.SBKwnra 

OTBeUSLH 

na qtfBHHeKite a "Kya&TypHou Teppopwawe” JIkChmos paccxasaJi^To 
CTeKM ero KaCwHera 2 MocKriSKot.: TaaTf a «a Taaranxe xonpes^H 

rroitntpjHVi MMCUHTiix rocTew , np>i49it xaxuui? nocno-UStfoEMTi iimch^hJI 

rocTb M 3 3apy<5ejf:HOa coqHaJtMCTKuecKO?? pecnytfjiHKH crapancH aaua- 

33Tb noarTHCH ero dHBnmx aoxiie* na tom see cTeHS'. r 3T0 M ecTb 

ToppopnaH KyjibTypHtiM Teppopjfau" y CKa3aJt r.rctfMMOB.TToQJie;«OT 3 a.n 

V gaXT a H&tfoa 

aonooc o ero aejiMKiix RpeflinecTBeHHKKax.OT CTaKKCJiaBCKoro nTfoasiETra. 
C^topeXTa^ 

no UT'tsWiin m i;uef*epxoHiijta ,nopT^fH|KOTopux,onHTb xe t BHcenw 
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b ero mockobckom kecJuhptp ." tax deccj;a co pvxT^.ncM roBepHyaacfc 
k %eTBepTO' 1 r cTfiHe" CTaHHcnaecKcro : $ bib eh epithet’ ex a kb npKev. 
"weTBepTO* 4 CTeH’ir" $ waf'KMOCKt5'ff miTypa.nr.DM 3;axxe?!asc xa r o siaj 
tfyx ,no cnosav JwtfMKOBa , rpoT<?cTOM npoTits noMneaKosTK xk nocxa- 
HOBOK jiKrepaTopcKiix ToaTpOR ; osiiaxo n -pr::^c~i:\p roaw m ^«tb»p- 
Tan creKa" JTairnciiaBCKOro crana 3 cbojo ouepe^j. paacejifiTb spu- 
Tona k cueny. tflnoBii2isBBaHi2^ ,, ^05i TeoTpax&Hiie ncxeuy" ,cxu 3 aji 
J-Ki^Hiioa 1 ' , ,r 3To npfl?-5oe ofiiseHxe co 3pKT5Jieu; cpjin Tcaxp diiidb 
xaK saap bit-kb#*? KCKKypsnuxo c Tens'BMXCKxe;.! :: kj:ho,to juuhb 
< 5jiaroaap«* HenocoascTseMHo” cbssk euem* co 3?xTe«fcKi:M 3a.noa "7J 
mnEE3:HSH|H9«ncR8BaiJ , K9’»TOT’BWa:' , BBIlianBWBa'"PB1BWCCBBOKaBE3aBHBH 
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K2 c aaacu nepenxo pawau j*0330neHHQCTM 



.peporaTKBa '3cea0330JieHH0CTn ' “p-5«oct -"r.eua jjkbi. 



Hjxho CKa3aTb,tiTo c nepee3flo:.; Jljo^auosa aa Sanaa ©My 



Te axTajibHO 



C H3VKa.G0j)I3aE 



x,C3MM03y rp::xor::rca paSoxaTb 



epenoxy 



f. >:a nypHu 



na ci 



ocTo-cBCKoro no-aHr.mr'CHx 



Baosa onKoro M3 asTopos cospeMCHmrx nepesoaoE 



a B £M\KyCCMK) o 



TpewX co 3pKTeJifT?y; mp 



MacTepcrse nepeBoaa 



ax opna M 3 axipuc^ H^TaMBaaa Ha 



KOHCTaHC 



Ho cacsav; pe»*tccepa,oH Han an 3Kcnep:?MeHT;:po33T3 c EpexTosa,H 
nocTencHHO aeji k noHMMljfo J^oCToescKoro ; xorsa e«y yj^a-Tocb cushk-* 

'-i2CKM OCOSHaTb JIOCTOS 3CXOT0 , OH 6 mJT BKTOJTKHyT 3arpaKMUy - B 
K3KCM— TO CKHCJt© CTO BKTOJIKK.TTsO ?arpDH3:i!y HOH MMEHMG "EecOB". 



Zq ” Xe r;0P0 “ n ° Bara0T — "" - -coo OOPCO- 

| !??■' 6TOBTaaae B row ^ 

“ e,aiJop " P°^ aHa — feobcroKa , poMiH^jisaa fpc^Ta Aocr^^ 

i/.i-.ra «Ov i OesCKOTO f OUHSKO 

- I poa OKau J50HK0C T b V ~rvr v-ttas - f . „ 

y -~ ° , ' oa ~ ft « *“•«*« c rf^Koa.aocKo;* 
■-J drfr;t» ckhg asiKp airrepbj He c-orr-. 

aHr , HVt , W ™ ^OTSCTCTB^e . 

n ‘ K t ' Khe CTe ?eoTHnS/|lFr'5^op^ H Pco . n .. fl . p 

°P”° npooOKaiiHOHHOCTM powaHa. 

-neKTa^b pa3Hrp«aa#T<-.a ksk jHr^rc-^a 40 

(Ot> ^i.K«epc«j.fcKaa ■oaonrfTcol^TpyKiiKfl 

MeTaiiop$03«VjiHeepajiHaMa K TepoomiaMv ' * 

rpOpilOMj .^auHo 3TMli k otf**CHH»TCJI 
Rp©*HBopemajie otbhrii ■ pa , ?! ,B B kphthk^ 

3 ”? H SOKe , oanaKc , iirpaerca cePvac rr 0 -, 

,a ^ une.<TaK,ib,KOTopj4M uoseT 

cjiy^cjiTi? 3toM e h r a rj is e \j ** /? 

»P»«J .. W Karaumw, nooote OB a 
*ecasi" - T7Ci:roj:oT':vr?cKo« 

KOr<>fl Tk~mp “ i.po'4e3coiiJiT 

" Keipa Sepx^ife® 

■“*“ ° '' 3?araX " *““» ^ttro.O*«„ TO n00Ta3MH 

•<Pa.-,. 5 CKpo.MHo a CO cp/nyjteoijoJf to B hcctw aa aaaeKaaoS cuoho - 

“* r° P °“ "*** m * k - BnMa ”* ^ *«««.,, ' 

tS^ ,ro - °" ,a « H* „ caa , x SOTH „ 

ni^cceTCKorf MaepTyapa.Paxaccypa Ahh ne„H„„ rTOH „e aaPai, 

enacaa naacy , ae repoea ot a pa«a T K,acKo» 
W «ct», m , oc „ „ opo TO Ka3 y e M oc ra .o a HaKo 3 aaraaScoa aapaaHTa ' 
IT ?pari:' t Popbkooo *„a aoxhcoo na*oca a „cea a o- 

«« cneua^anecKax awIeHIOS ^ n . 

rP&V “ Ki,aCCOBO:: P ° 3Kii " ».c a e fl 03«T«iBB0,tfe. Hapo^HMx can ru— 

HWpB.CneKMKJiB 3a*y M aH t KaK hhs noKasa^cb b „ a 1« 

1 nwp-'o! l,B nepByj-o o^eDejxi, 

k&k 3Xo HnmpaBanu x xoMMeH-ra^Pvr ^^ r O - S p osa a£gJ 

aj irxH _cK oro npaa;:TejTKf'.-n, n \ ’ ^ aBB:ria ®®®iUBBaafiK Ta.KTHKe 

(BCTHdireiT«M' satfacToBKH maxTepos non n ,,n» n 

-OiX p^KOBoncTaoM ApTypa 

^Kdpt 1 HJJa • -*^C0 T7T ^ann^r #c 

.aaaaao.a Sa.Haaauora CTaxaSaao aara aacaaaa 
patfoaax Ma cc a aKTaaacTa-coaaaaacTa 

.. * M “a^naa»cpeflx ynpaanajoapix 

'faffpaKQlf :ycTyr:aTL aaa ac yoTyaara ««,, aaraaacVpa cpeaa 

pcooaaa? O^hoko b aaraa»o K o.>i aopcaa Akh r a a„arTo„ 



"Shortage of space alone prevents me from listing all the merits of Ann Pennington' 
production or giving proper credit to the large and splendid cast. 

Just go and see it; this is a great revolutionary play by a great revolutionary writer, 
performed with elegance, passion and deep commitment" 
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TRUE Russian style, Maxim 
Gorky presents an industrial dds- - 
pute not only in terms otf a con- 
frontation between • workers and 
bosses, but through the cross- 
currents it generates among the 
‘chose -knit membership of the 
factory owner’s family and 
household; the two Bardin 
brothers, their wives and their 
neice Nadia, 

The time is 1905, -the year of 
the “failed” Russian revolution. 

Zakhar, the elder, is a liberal 
who provides Sunday classes and 
discussion circles for his work- 
ers. 

But when his martinet man- 
ager, Mikhail Skrobotov, i& killed 
in a brawl while trying to shut 
down the fajctory, Zakhar’s Lib- 
eralism (like that of some mem- 
bers of the National Coal Board) 
beats a very hasty retreat. 

It is young Nadia who learns 
the truth of the class struggle, 
as the army and the secret pol- 
ice turn the family home into a 
police station and try to frame 
the ringleaders and Socialists 
among the factory workers. 

When her uncles and aunts, 
whom she once respected, make 
no attempt at resistance or pro- 
test, she rounds on them. 

“Why do you call yourselves 
my elders?” she cries. “You’re 
just old, unnecessary people.” 

But it is her aunt Pauline who 
gives Gorky his title- and presages 
another factory owner’s wife and 
future British Prime. Minister. 

“I tell you, the workers are 
enemies. They arfe all our 
enemies,” she says. 

Shortage oi. space alone pre- 
vents me from . listing all the 
merits of Ann Pennington’s pro- 
duction or giving proper credit 
to the large and splendid cast. 

Just go and see it; this is a 
great revolutionary play by . a 
great revolutionary writer, -per- 
formed- with elegance, passion 
and deep commitment . 



Review of Gorky's Enemies by Paul Lewenstein, Ham and High , London , March 1985 
'A fine production of a fine play- don't miss it!' 

..huge cast --each one of whom deserves more than a mere line or two of critical praise' 

Yakov(Nick Ellsworth) and Yakov s actress wife(Angelique Rockas):these two occupy a central 
position , sensitively delineating both the aspirations and the fate of the more humane elements of 
the middleclass' 
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'enemies 

The Sir Richard Steele Theatre 

ONE remarkable thing about 
this production of Gorki’s fiery 
drama is that it demonstrates 
most effectively that this is an 
even better and much more 
tautly-written play than I had 
supposed. 

Every line tells, and the 
talented cast never seems to 
miss a nuance 

Gorki here presents, with a 
subtlety and precision equal to 
Chekhov’s, a wide range of pre- 
revolutionary Russian figures: 
as with Chekhov* we watch 
events largely through their 
impact on middleclass lives. 
But the point of this play is 
| that Gorki’s vision extends 
beyond this most various and 
entertaining group to the rising 
I revolutionary forces that will 
supercede it He presents the 
tragic events of 1 905 in the light 
of a fierce, prophetic optimism. 



i ne workingeiass^r^^ 
shadowy but increasingly 
powerful presence. The spot- 
light falls on the “liberal” 
capnaUst, Zakhar (Harold 
aaics), and on his neice Nadya 
(Lynn Rose) who, with the! 
honest idealism of youth 
exposes the brutality of 
capitalist ethics whether hard- 

hUZZ W £f ~ andm Zakhar’s 
I brother > y akov 

! (N,ck E Us worth) and Yakov’s 
actress wife (Angelique Rockas): 

I thes f. ^ occupy a central 
Position, sensitively delineating 
both the aspirations and the fate 
ot the more humane elements in 
the middleclass. 

The conscious “enemies” 
are Zakhar’s partner, Mikhail 
(Stephen Brigden), the latter’s 

n3 n y 5 f nt Wife ’ Kleopatra 
(Madalena Nedeva) and his 
brother, the Public Prosecutor 
.Anthony Sergeant) — against 
j[hon^r^anged the dedicate 



Kno!c U ) UC |h ary i Sintsov ( Ma rk 
nlH ’ ! he S/y ’ Philosophical 

WawS (Stephen 

TV and the proud youne 

Jones). 1, Grel<ov ' David Milton 

Tim ' h’ ' VOrkers are P la yed by 
Tm, Hamson. Ray Sharpies 

and Derek Broome. Marilyn 
_ y 15 Zakhar s wife, Paulina 
’ m< ?.‘ tho “ghtful perfonn- 
Caro and 
Christopher Banks brilliantly 

P J €n u thC ° ,d so,dier - Kon 
“ewart e p mad ' ha " er General - 

repulsive rd U y" ,SaSP,endidl ^ 

And when I have named 

of S M u k “ y who - » ^ pan 
of the old servant. Agrafena, 

grandmoth° “ dead sp " of the 
^ d ™ 0| h« r m the film, “The 

have m^f ° f Gorki ". 1 shall 
of th^ U °u ned every mer ”ber 

unobo^ively^ d 

Pennington) eaclfone^of whom 

deserves more than " 

or.woofcri,icalp4T " ne I 

LwenT,e d „ 0n ‘ m ‘ SS * Pa “‘ I 
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'Enemies' 

Written in 1906 but banned by the tsarist 
censor, Gorky's passionate and subtle poli- s 
tical drama makes fascinating viewing. The 
plot may sound a trifle cold and forbidding: 
a humanitarian factory owner and his reac- 
tionary partner are faced with unrest from 
their workers; their reactions lead to an act 
of violence and intervention by the army. 
But Gorky skilfully contrives to presept a 
situation of impending social change 
through sketching an intricate network of 
middle-class family relationships as mem- 
bers of the industrialist's household find! 
their ingrained attitudes challenged. As inj 
Chekhov, but far more starkly, the charac-i 
ters are losing hold on their position in the 
world. ’ Ann Pennington's proautF 
tion, clear and uncluttered, perfectly con- 
veys the climate of a remarkable moment 
in time. (Malcolm Hay) 
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1) The Mysteries' (Cottesloe) 

Bill Bryden's acclaimed promenade tri- 
logy. 

2) 'Pamela' (Bloomsbury) 

Shared Experience's ingenious, econo- 
mic means of production makes place 
for brilliance in performance of their 
2 'A -hou r version of Rich ardson's novel. 

3) 'Intermezzo' (Greenwich) 
Christopher Fettes's brilliant pro- 



duction. Sheila Gish a vision of emot- 
ional dignity. 

4) 'Jumpers' (Aldwych) 

Stylish revival of Stoppard's mannequin 
parade of modem philosophical 
thought. 

5) 'Enemies' (Sir Richard Steele) \°l S’ S 

Passionate and subtle political drama^^ 
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iJtf nef ? ies J? y ^ xim Gorky . presented by 
Internationalist Theatre (Sir Richard Steele) 
Set in 1906, and written as a direct 

[® s P°.P s , e to the Bloody Sunday massacre at 
the Winter Palace the year before. 

Enemies focuses on pre-revolutionary 
upheaval in Russia and its effect on one 
particular aristocratic family. Workers in 
the family's factory are threatening to 
strike. Argument turns to physical violence 
and finally to murder. With the factory's 
cruel controller dead, what will be the 
reaction from worker and from aristocrat? 
Like dinosaurs they stand, the bewildered 
gentry, their responses a pathetic mixture 
of reactionary bile, wet liberalism and 
weary cynicism. And as we watch this dying 
breed gasp for a last lease on life, the final 
speech by an arrested insurrectionary 
hammers home the inevitable conclusion It 
is a speech of unequivocal revolution, in ’ 
which the victory of 1917 is foreseen in the 
smaller struggles of 1906. A play to engage 
mind not heart, ‘Enemies’ nonetheless is 
staged with vigour and conviction even in 
this tiny space. (Barney Bardsley) 



